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This evening's concert is comprised of music from composers outside of the 
United States, hence the title Hands Across the Sea. As performers and 
listeners, it is important for us to experience music by foreign composers, 
regardless of whether they are considered to be in the mainstream of 
contemporary composition. Not only are we exposing ourselves to music 
seldom heard, but perhaps in some small way we will be doing our part to draw 
together our disparate cultures, realizing in the process that we are not so very 
different after all. 
Alberto Ginastera is one of the better known Latin American composers. 
His ballet Estancia was written in 1941 for the American Ballet Caravan, but 
the troupe subsequently disbanded, postponing the premiere of the full ballet 
until 1952. The composer did extract a four-movement suite from the ballet, of 
which Danza Final "Malambo" is perhaps the most familiar. Estancia is 
the Argentine word for ranch and the work reflects many aspects of Argentine 
ranch life. As the story unfolds, a city boy finds difficulty in winning over a 
ranch girl who considers him a weakling and unable to compete with the athletic 
gauchos on the ranch. The city boy is finally successful in the courtship 
through a series of events in which he demonstrates that he can emerge 
victorious in the gaucho environment. The malambo is one of these events-a 
lively, exciting and often lengthy dance tournament between two gauchos. 
Henk Badings is one of the most prolific Dutch composers, whose output 
includes 15 symphonies, 5 oratorios, 8 cantatas, 6 operas, 10 ballets, numerous 
piano and chamber pieces, and a large number of works for the wind orchestra. 
This evening's Concerto for Flute was commissioned by the American 
Wind Symphony and its director, Robert Austin Boudreau. It was written "in 
memory of Walter Hinrichsen (noted Pittsburgh philanthropist), who contributed 
so much to music and musicans of our time". The concerto is written in three 
movements that are played without pause, creating a work that flows easily from 
section to section. Its opening martial flavor in the accompaniment contrasts to 
the exciting triplet motion in the solo flute, complimenting the following 
major/minor conflict in the brass. The second movement is in 7/8 meter, with a 
decided blues feeling. The concluding movement is marked vivace in 11/8 
time, bringing the composition to an exciting, driving finish. 
Our flute soloist this evening is Wendy Herbener Mehne, who is on the 
faculty of Ithaca College where she teaches flute and performs with the Ithaca 
Wind Quintet. An accomplished solo and chamber musician, she has performed 
extensively throughout North America, including appearances at Carnegie Hall, 
Alice Tully Hall, and broadcasts by affiliates of National Public Radio and 
Television. Dr. Mehne's students are consistently among the top contenders at 
many of this country's most prestigious flute competitions, while she was a 
winner of the 1986 National Flute Association Professional Performer's 
Competition. She previously served as Visiting Professor of Flute at Michigan 
State University and Assistant Professor of Flute at the University of 
Wisconsin-Eau Claire. Her teachers include David Van de Bogart, Israel 
Borouchoff, Robert Willoughby, Richard Graef and Robert Cole. This evening 
marks her first solo appearance with the Wind Ensemble. 
Jan Van der Roost is representative of the growing number of European 
composers whose music is being played in the United States. He was born in 
1956 in Duffel, Belgium, educated at the Royal Music Conservatories of 
Antwerp and Ghent, and currently resides in Antwerp with his wife and four 
children. Scored for full symphonic band, Puszta (Four Gypsy Dances) 
seems closely related to the Hungarian Dances of Brahms and the Slavonic 
Dances of Dvorak. Unlike these famous composers, however, Van der Roost 
has not used any authentic folk material, relying instead upon his own melodies. 
The result is a four-movement suite full of brilliance, color, drama, and endless 
spirit that we have come to associate with these unique peoples. 
The First Suite in E-flat is perhaps the best known composition by 
Gustav Holst for the wind band. Composed in 1909, the First Suite has 
become standard repertoire for high school and university bands around the world. 
Holst used his own original material in composing the work, as opposed to his 
Second Suite in F where he utilized folk song material which was more in 
keeping with his British colleagues of that time. The entire work is based on 
the opening chaconne theme, giving the composition a unification and 
complexity not readily apparent on the first hearing. This evening's performance 
will be played by an ensemble of approximately 25 musicians in an attempt to 
re-create the original sound that Holst intended. 
Gareth Wood wrote Dance Sequence for the famous British trombonist 
Don Lusher, who premiered the work in 1980 at the Royal Albert Hall. The 
work was originally written for brass band and was subsequently re-written for 
wind band by the composer so as to give both the composition and the soloist 
more performance opportunities. The piece has three distinct movements but is 
composed to be performed without pause. The outer movements have a lighter 
feel to them as the frequent cross-rhythms create the "dance" feeling indicated in 
the title. The middle movement is a Romance that clearly was intended to 
showcase the singing quality that became the trademark of the work's original 
soloist. Mr. Winther first performed Dance Sequence this summer with the 
Kent Youth Wind Orchestra at England's prestigious Fairfield Hall in Croydon 
with Mr. Lusher as soloist. 
Harold Reynolds is an assistant professor of trombone at Ithaca College and 
director of the Trombone Troupe. His education background includes a Bachelors 
degree in Music Education from St. Mary's University, an Masters in Education 
degree from Southwest Texas State University, and a Doctor of Music Arts 
degree from the Eastman School of Music. Dr. Reynolds taught junior high and 
high school band in San Antonio and Johnson City, Texas following his 
discharge from the U.S. Navy in 1970. While at Eastman, he played principal 
trombone in the Wind Ensemble for two seasons, including the 1978 Far Eastern 
Tour. He has served as principal trombonist with Orchestra San Antonio, the 
Greensboro Symphony Orchestra, the Charleston Symphony Orchestra, and the 
San Antonio Brass. He currently serves as principal trombonist with the Tri-
Cities Opera Orchestra and the Cayuga Chamber Orchestra. He has been a guest 
soloist with numerous college and university ensembles as well as soloist with 
the Greensboro Symphony Orchestra and the United States Navy Band. 
Metropolis was recently selected as the winner of the 1994 Walter Beeler 
Composition Competition and receives its unofficial first United States 
performance tonight. Its' official United States premiere will occur at the annual 
Ithaca College Wind and Percussion Invitational on March 19, 1994. The work 
was written by Adam Gorb in December, 1992 and was premiered by the 
Royal Academy of Music Wind Ensemble on March 8, 1993 with Edward 
Gregson conducting. Noted British conductor Timothy Reynish reviewed that 
first performance in Winds Magazine and wrote: "His splendid opening piece, 
Metropolis was a 15 minute tour de force. This work is a must for professional 
groups who want a challenging work which is rhythmically complex but tonal 
enough to attract a lay audience. Here is an original voice of whom we shall 
hear more." 
Adam Gorb was born in 1958 and started composing at the age of ten. At 
fifteen he wrote a set of piano pieces - A Pianist's Alphabet - a selection of 
which were performed on BBC Radio 3 in 1976. In 1977 he went to Cambridge 
to study music, where his teachers included Hugh Wood and Robin Holloway. 
After graduating in 1980 he divided his time between composition and working 
as a musican in the theatre. In 1987 he met Paul Patterson (to whom 
Metropolis is dedicated) and started studying with him privately. He began to 
devote more time to composition and in 1991 started the Advanced Composition 
course at the Royal Academy of Music, gaining an Master of Music degree in 
1992 and graduating in 1993 with the highest honors, including the Principal's 
Prize. 
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Members of the Wind Ensemble have been listed alphabetically 
to emphasize the rotation of parts within some sections 
and the importance of each individual. 
